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ABSTRACT TheAfrocentric philosophy is based on the principles of inclusjwatitural specificity critical awareness,
committedness and political awareneBseriel is the oldest entertainment form used as a social, cultural and educational tool

by the Khoisan peopl@he purpose of this article is to [re]claim tie as Khoisan indigenous knowledge by showing ways in

which an Ubuntu-based research approach can be used to research indigenous culture. Data were collected through oral history
field notes and semistructured interviews. Seven themegethgom the dat# case is ajued for using thgel as Khoisan

cultural heritage to promote nation building in SoAfitica.

INTRODUCTION tual frameworks and methodological procedures
relating to the IKS field. It is in the light of this
Since colonial invasionéfrican indigenous  that the researcher explores #feocentric-in-
culture has weathered rapid change. Many redigenous approach as an alternative method of
searchers made real attempts to get inside thetudying IKSs, especially “Khoisan cultural
African culture but, even so, there has been &nowledge”. In March 1996, the then Deputy
tendency to see culture in terms of the colorsser President of the Republic of Sodtfrica, Thabo
precepts and to assess educational needs in terrivibeki (Mbeki 1996) addressed the national as-
of the coloniseis agendaWhen establishing sembly regarding cultural heritage. He acknowl-
formal education, there was no adequate teferedged and advocated Khoisan cultural heritage:
ence to the indigenous education tAficans | owe my being to the Khoi and the San whose
already had or to the depth of the ancestral opindesolate souls haunt theegit expanses of the
ions that influencedfrican thinking (Bishop  beautiful Cape — they who fell victim to the most
1998). Even at present, in assessing changenerciless genocide our native land has ever
researchers who are interested in indigenouseen, they who wetthe first to lose their lives
culture and education have made small referin the stuggle to defend our dedom and de-
ence to the extent to whiéfrican values have pendence ...(p. 23)
survived, or to the extent to which these values This statement recognises the historical con-
have continued to influenc&frican research- tribution of other Souttfricans that made
ers’ actions at dferent junctures. It is imper Mbeki and his broad constituen&jrican. Thus,
tant for researchers to remind themselves thatl am formed by the migrants who left Europe
much of the literature oAfrican culture and to find a new home on our native laMihat-
education can be ideologically traced back toever their own actions, they remain still, part of
the emegence of “knowledge” about indigenous me”, and “In my veins courses the blood of the
peoples in the context of European imperialismMalay slaves who came from the EaSthese
and expansion. In briefAfricans were often statements, and the subsequent adoption of the
judged in European contexts and not in termsBill and promulgation of the Constitution of the
of their own (Gillian 2002). Republic of Souttifrica (SouthAfrican Con-
Now, as a democratic countrgouthAfrica  stitution 1996) later the same yeapaved the
is engaged in the unfolding process of bringingway for robust debates at national, provincial
indigenous knowledge systems (IKSs) into fo-and local levels of government and in civil so-
cus as a legitimate field of academic enquiry inciety about the meaning of “| am dirican-
its own right.The researcher has attended sevKhoisari in different spheres of societpclud-
eral conferences and workshops nationally andng the heritage sector
internationally where debates and issues have To conclude, the above statement prompted
become critical and intense regarding concepthe researcher to investigate why ttet is the
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oldest entertainment form used as a social, culrather than as objects in a European frame of
tural and educational tool by the Khoisan peoplereference. Of course, this means tfabcentri-
in SouthermAfrica. city has implications for indigenoufrican

Emanating from this motivation, the culture. The Afrocentric method suggests cul-
Afrocentric paradigm which foreground this tural and social immersion, as opposed to sci-
paper exploresAfrican identity and especially entific distance, as the best approach to under
Khoisan cultural identityThis perspective of standingAfrican phenomenaThis means that
the African people, including Khoisan, as the researcher must have some familiarity with
centred, located, oriented, and grounded in thighe historylanguage, philosophgnd myths of
philosophy This idea has been coined asthe people under studyhis point takes on a
“Afrocentricity” by MolefeAsante (1987, 1990 normative and cultural dimension since research
in order to convey the profound need Adri- cannot be reduced to the mere collection and
can people to be [re]located historicalco-  production of value-free scientific knowledge.
nomically, socially politically, and philosophi- The concept becomes a way of linking the-pur
cally. Asante (1995:1) explaine&frocentricity  pose of research to the very discourse that
as follows: emeges and is legitimised from within tiAd-

To say that we & decened means essen- rican framework. Such a position is critical in
tially that we have lost our own cultural foot- Africa because researchers may misrepresent
ing and become other than our cultural and po-indigenous cultural practices and thus perpetu-
litical origins, dislocated and disoriented.eWW ate myths about the indigenoAiican culture.
are essentially insane, that is, living an absur My view is that theiel, as cultural heritage,
dity from which we will never be able t®& must be appropriated by its legitimate and right-
our minds until we eturn to the soure. ful owners, the Khoisan people, to be preserved
Afrocentricity as a thegrof change intends to for the next generatiof.he principles under
re- locate theAfrican person as subjechs a  lying this paradigm are in line with the qualita-
pan-African ideaAfrocentricity becomes the tive research, which researchers should actively
key to the poper education of chilén and the be involved in to produce knowledge suited to
essence of aAfrican cultural evival and, in- the cultural and social context in which they
deed, survival. operate. In essence, this implies that the re-

Afrocentricity is therefore, an educational, searcher does not attempt to appear as an invis-
philosophical and theoretical paradigm whoseible anonymous voice of authorityut as a real
origins are attributed tAsantes worksThe historical individual with concrete specific de-
Afrocentric 1dea(1987), andKemet,Afrocen-  sires and interests (Dei 2000an Wyk 1996;
tricity, and Knowledg€1990).These books form Tabet 1997)According to Bogdan and Biklen
the essential core of the idea that interpretatior{1992), the researcher is more concerned with
and explanation based on the roleAfficans  an understanding of the social phenomenon
as subjects is most consistent with realithe-  from the actals perspective, by participating in
came a growing intellectual idea in the 1980sthe lives of the actors. In such research, the re-
as scores dffricanAmerican and\frican schol-  searcher empathises and identifies with the
ars adopted aAfrocentric orientation to data. people being studied in order to understand how
Afrocentricity is generally opposed to theories they see thingsAny acceptable approach to
that “dislocate”Africans to the periphery of studying the Khoisan cultural dance called the
human thought and experience. From a researchiel requires an approach §afently compre-
point of view Asante agues thaAfrocentricity ~ hensive to address questions of how knowledge
can have a significant impact upon the Wdy  is being structured and uséthe application of
rican researchers view their identgpecifically  five Afrocentric canons, therefore, mandates that
considering the\frican people as centred, lo- the researcher to consider the political, ideologi-
cated, oriented, and grounddthe agument is  cal, social, and cultural beliefs and motivations
that, for a millenniumAfricans have been of participants.This approach necessitates a
moved of social, political, philosophical, and more comprehensive approach that goes beyond
economic agendas. Consequently it becomeguestions of what is learnt, by whom, and how
necessary to examine all data from the standquickly, to consider questions of how the knowl-
point of Africans as subjects and human agentsdge being disseminated is structured and used.
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The approach the researcher is suggesting reéewards building a uniquely prosperous nation,
quires all participants to be encouraged to searchonscious of its diverse heritage of peoples.
for layers of subtext beyond what is actually re-Through these actions, the democratic govern-

vealed in texts and other discourses. ment demonstrated real commitment to the spirit
of Ubuntu. Ubuntu is a communal way of life

CONCEPTUALISATION OF which deems that society must be run for the

“CUL TURAL HERITAGE”" sake of all, requiring cooperation as well as-shar

ing and charity (Broodryk 2006) herefore,

To start with, howevera reference to the Ubuntu is the quality of being human (Murithi
concept of “culture”, which has been studied by2006). Additionally, Ubuntu involves caring,
anthropologists, is provided. It may be useful tosharing, respect, and compassion and ensures a
begin with the definition of “culture” by Ed- happy and qualitative human community life
ward BurnettTylor in his Primitive Cultue  in the spirit of family (Broodryk 2006). Mtuze
(1871): “Culture ... is that complex whole which (1999) gives the fundamentals of Ubuntu thus:
includes knowledge, belief, art, morals, Jaw “In this kind of existence, one perserperson-
custom, and any other capabilities and habitdhood and identity is fulfilled and complemented
acquired by man as a member of society by the other persos’personhood. Each person
Moreover UNESCO, in its Draft Medium-term is because the other person is. Each person ex-
plan (1990-1995) report (1989:57), defined “cul- ists because the other person exists.” Hence,
tural heritage” as the entire corpus of materialUbuntu is about amicable personal relationships,
signs — either artistic or symbolic — handed onaccentuates the importance of agreement, and
by the past to each culture and, therefore, to théas, according to Mkabela (2005), a capacity
whole of humankindAs a constituent part of for the pursuit of the consensus and reconcilia-
the afirmation and enrichment of cultural iden- tion of Khoisan culture in nation building.
tities, as a legacy belonging to all humankind, This article explores Khoisan decedents’
the cultural heritage gives each particular placeviews [re]claiming theiel as legitimate cultural
its recognisable features and is the storehousknowledge forAfrica and globally in the quest
of human experienc&he preservation and the for recognition as part of indigenous knowledge
presentation of the cultural heritage, therefore systems (IKSs).
constitute a cornerstone of any cultural policy
The preservation of the cultural heritage now METHODOLOGY
covers the nonphysical cultural heritage, which
includes the signs and symbols passed on by or&teseach Paradigm
transmission, artistic and literary forms of ex-
pression, languages, ways of life, myths, beliefs The purpose of this paper is to revive tie¢*
and rituals, value systems and traditional knowl-as indigenous knowledge by showing ways in
edge and know-how (UNESCO 1989). Culture which theAfrocentric approach can be used for
consists of the “lifeways” of a group, in this caseresearching indigenous culture through an
the Khoisan, including its distinctive commit- Ubuntu research paradigifutu (2004) identi-
ment to certain values and subsistence patternfies Ubuntu-based research with participative
(Eisenhart and Borko 1993). Eisenhart andresearch paradigms by stating that “we are
Borko explain that cultures are coherent, pro-bound with others . . . in Ubuntu”. Broodryk
found and systemic to the extent that “discrep-(2006) support§utu’s view: The emphasis is
ancy in school achievement” could be the mani-on togetherness . . . as a cooperative and com-
festation of discontinuity between culture at munity we are heading for the same end result .
home and the expectations at school. Hence, . we can share what we have, our thoughts
Ditton (2007) recognises d#rent epistemolo- included.” Thus, among other things, Ubuntu
gies in diferent contexts and cultures. implies empowering participants in research

The democratic government of Sodétiica  (thatis, as social responsibility), and emphasises
provided new impetus and direction to the na-unity or consensus in decision- making, and the
tional discourse about culture, nation building processes that lead to decisions. Essentiadly
and social cohesiomhe main point of depar aresearch philosophybuntu gives the research
ture of the national government was to striveprocess a human face, as opposed to some top-
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down imposed research processes, and advocatapproaches, case studies and discourse analy-
humane collaboration with the participants andsis. Through Ubuntu, | communicated, and
community in respect of their spiritualityal-  agreed on, methodology through dialogue with
ues, needs, norms, and mord&serefore, the participants. This study employed
Ubuntu ameliorates tensions in research dissemistructured interviews, oral histories and
course and brings the researcher to the level gbhotographic imagesihese were undertaken
the participants. Greet Khoisan, sit with them,in order to gain a richer and deeper understand-
understand their needs and, if possible, eat witling of views on becoming “rieldancers” through
them. In short, become a Khoisan for full coop-narratives (Miles and Huberman 1984;
eration of Ubuntu in researchhis type of re- Bathmaker and Harnett 2010). Linde (1993)
search undertakes a&frican analysis and pro- coined these stories, culturally defined land-
duces indigenouéfrican knowledge that marks — even of peoples’ lives, which are re-
recognises thAfrican voice; that tells another peated over time and across occasions. More-
story. Since validity has the power of truth and over, Mishler (1999) states that the stories people
identifies acceptable research as well as accuell about their lives are identity performances.
rate construction of knowledge (Gay et al. 2006;0ver time, personal stories become landmark
Reviere 2001), these and other authors such asvents related to life experiences.
Mkabela and Luthuli (1997) and Merriam
(1998) recommend research paradigms that arBarticipants and Data-Collection Piocedure
compatible with contexts, and that include-par
ticipants’ perspectives and interpretations, in- Four participants responded to myficfl
stead of satisfying universal or global “truths”. invitation for the interviews. Data were collected
Ubuntu based research riéafis the centrality through oral history (story telling), field notes
of cultural experience as the place to begin creand semi-structured interviews. Interviews with
ating a dynamic multicultural approach to re-the participants were conducted atfeliént,
search. agreed times (Clandinin and Connelly 2000).
This research is unique to the social struc-The interviews were conducted in places where
ture and cultural values éffrican indigenous they felt comfortable and lasted from one to two

communities, such as théhoisart hours.The interviews were first transcribed in

» ensure development of &frican-centred detail and saved as original versiols.make
perspective; the participants’ narratives more visible and

» ensure that ethics are culturally defined andreadable, the transcribed interviews were then
have an indigenousfrican code; rewritten as condensed and coherent stofies.

e create guidelines and ensure genuineensure that there were no major changes to the
incorporation of indigenouafrican views  content of the refined participants’ narratives,

in such documents; and they were compared with the original transcript

e ensure research methods and styles that a@nd the tapes from the interviews. One of my
culturally acceptable. senior research colleagderified transcripts
and responseshe participantharratives were

Ubuntu Reseach Design then oganised thematically before they were

analysed in a five-phase proceAsalyses of

The narrative-based and community-inquiry- the participants’ narratives are battductive
based methods as research designs were useahddeductivein nature These interviews were
The researcher integrated tenets of Ubuntuinductive in that the researcher sought recur
which were in accord with tradition&lfestern  ring themes in participants’ ways of talking
evaluation methodology: (1) a respect for oth-about theriel as a dance and art form, and the
ers; (2) an agreement on criteria; and (3) diaimportance of theiel as a specific social, cul-
logue or “mutual exposure” of beliefs. Researchtural, educational tool.
methodologies, as understood from Mkabela and
Luthuli (1997) and Reviere (2001), that were Ubuntu-based Ethical Considerations
compatible with the three tenets of Ubuntu
briefly explained belowincluded: ethical con- Assurance was given to the participants that
siderations, action evaluation, interpretativedata collected was only research purpdses
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researcher did obtain permission from the comfitical action.Theriel, as a Khoisan dance, is a
munity leader and elders from the area to conpowerful symbol of a social function. It not only
duct evaluation (Mkabela and Luthuli 1997; alludes to the changing world, but also becomes
Merriam 1998), but also an ubuntu obligation an instrument of chang@ccording to Langer

to acknowledge the elderlgpiritual leaders, (1979), the power of dance, considered in its
chiefs, and other forms of leadership around theartistic features, lies in the ecstatic function,
community including those who were not par which takes the dancers out of themselves, re-
ticipants.Additionally, in view of oneness in moves them from everyday life, and transports
ubuntu, seeking approval from elders and comthem into a virtual world of time and space.
munity leader increased the participarar Moreover Blacking (1984) refers to dance as
ticipation because their local leadership blessedollows:

the evaluation, and therefore reduced tensions The power of dance rests in acts of perfor
and improved power relations between partici-mance by dancers and spectators alike, in the
pants and researcher (Mkabela 2005).process of making sense of dance in the cul-
Decolonising research considers the disseminatural products of those processes, and in link-
tion of research outcomes as a collaboration thaing dance to other sets of ideas and social expe-
acknowledges the contribution of indigenousriences.

peoples and, most importantigforms them of Gert and Janneman expanded on this by say-
the methods of dissemination (Reviere 2001;ing that theriel is a form of social event: “In
Prior 2006) Thus, ubuntu ethics included clearly essence, theel is an outdoor dance, a veld
identifying participants’ contributions to out- dance, and a modern form of some of the oldest
comes, sharing, analysing and discussing théndigenous dances of the Khoi and the San.”
findings with the teachers, declaring fully my

intentions in conducting the evaluation, clari- The Riel as a Multidimensional

fying the participantsand the researcherac-  Cultural Text

tions, needs, and benefifsccording to ubuntu

ethical requirements, the researcher explained Giurchescu (2001) is of the opinion that
the purpose of the studile then explained the dance is a multidimensional cultural tekhis
purpose of confidentiality to the participants. implies that dance could integrate all the di-
The participants agreed that the researcher coulthensions as coherent and dynamic factors of
use their first names, nameBert, Elias, Jan-  culture.According to the theory of culture text,

neman, SusanandMietjie* in the study it is the socio-communicative relevance of the
dance performance that endows this process with
RESULTS the quality of text (Flaherty 1995; Mutema

2003). MoreoverEisenhart and Borko (1993)
Data was analysed and seven themesgader argue that culture consists of the lifeways of a
from the narrativésand interviews conducted group, including its distinctive commitment to
that highlight theriel as the oldest and original certain values and subsistence pattermkis
entertainment form of dance in Khoisan culture.way of life is demonstrated by the Khoisan
people. In their way of life, Reviere (2001) sug-
The Riel as a Powerful Symbol of a gests, Ubuntu defines the individual in terms of
Social Function rules of conduct or social ethics in relation to
others. For example, thiel consists of cultural
Giurchescu (2001) mentions that dance is anovements (gesturesjhich are welcoming,
social function. Considering the social level of hospitable, warm and generous, and makes the
interaction, movement patterns and style, thesgroup willing to shareThese are attributes that
function as symbols of social relationships be-one could ague, contributed to the advancement
tween individuals and groups, and betweenof the culture of the Khoisan people.
groups. Giurchescu (2001)gaies in her paper Janneman refifmed theriel as a cultural
entitled, The power of dance and its social and tool:
political uses,that dance has always been an | believed fom the outset that this dance of
important symbolic instrument in ritual context, our people must get a rightful place on the South
in art events, in social communication and po-African cultural calendarToday you can see
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that the riel is a huge hit. ¥din four years the a study on music and dance performances by
culture event became one of its most successfihe Lak indigenous island people, in which they
ATKYV cultural initiatives. It is our way of life. demonstrate through their performances who
The riel as an Ubuntu cultural tool of the they are, what they consists of and how pewer
Khoisan is available to others, willing to affirm ful they can be as a communitgert believes
others, and is able to benefit others because ofhat theriel, “with its centuries-old rhythms and
the assurance that they belong to a communitysteps from the Khoisan and Nama dance tradi-
MoreoveyAsante (1995) contends that the con-tions ... over time, mged with contemporary
cept, “Afrocentricity”, is not about being colour  nfluences, including Scottish reel dancing,
conscious. He believes that is not a matter ofhence we called it thdel”. Both participants
colour but of cultue that matters in people’ emphasised that this dance is performed as a
orientation to centexdness, especially among social event as told by their grandparent “T
the Khoisan. Hence, Ubuntu is also about ami-thjs day most of the dance takes place in a circle
cable personal elationships, accentuates the jith some variations.” Gert mentioned that no-
importance of ageement, and has, acaing e really knows what théel looked like in its
to Mutema (2003) and Mkabela (2005), a ca-pyrest form, or when and where the transition
pacity for the pursuit of consensus am#an- {50k place because there has been no research
ciliation. | believe that the riel could be used g, jt ‘He went on to sa§what | know today ...
as a powerful unifying andeconciliation tool  Thjsriel was danced by the descendants of the
to unite all SoutiAfricans. Khoisan and that it became the dance of the
. The. respondents (Mietjie and Susana) meni/vorking classes, particularly between the 1940s
t|or\1/e\ed. I d { this bpi and1980sThis is our identity performed in the
One O?rtehée?)ij/eF():E[ci)\l/JeStgf%%té?}jﬂtctlsispt%egg— open air under trees or on dusty plains by rural
vance the riel as cultural event amongst aIIfOIk " |solgted areas, parémﬁlarl%/_m the North-
people especially the youth, for enjoyment mﬁ;n rggclaDiSédHaenniqr?\m:aotirl; fﬁoﬁ’ ﬂ;@iﬁggggo’

our rural towns. When we started in 2006 we S 2
Taal en Kultuuvereniging (ATKV)® to partici-
could baely scrape together severogps. They pate in the arts and culture event but he was not

continue. Peliminary rounds statr each year ble t bl " ticinate in th
throughout the diffent municipal districts in 22'€ 0 assembie a group 1o participate in the
CapeTown event.

the Nothern Cape Rovince. Each district win- Giving their point of viewMietjie and Gert

Rﬁ;(g]\;jé\r/][[d#]alth%nga%w ng p())awclnmtﬁ)]aetemlt?mtg&a said this dance style encapsulates the Khoisan

winners (both individual and gup categories). dentity: . .
Yet each year the number of entriestwally It was the only socialised and entertainment
doubled. Leg give you some figes. By 2007 form of our people. @/did it with only a single
we had only 14 and, by 2010, as many as 6iramkie” (tin guitar made out of an empty oil
groups. These gups came &m all over South  ¢an and a piece of wood with strings). Some-
Africa. Lets give you some nameiin the fimes we do it W|th the odd handmade violin or
Northern Cape. Did you know the Calvinia Sometimes, a banjo, accon or mouth agan.
Sitstappers, Boesmanlantbkoppers and the Our people come ém places such as
Bétjies van Bétjiesfontein? Thesegps trav- Kweekkraal, Kliprand, Molsvlei, Spoegrivier
elled miles to challenge fellow finalistofn  and Soebatsfonteito enjoy them. These towns
Bitterfontein and Rietfontein to beowned as May be hatt to find on a map, but for the people
ultimate winner of the riel. Our vision is to ex- living there, the ancient arof dance is alive
pose the dance to the “white” and “black” fel- and well. D this day ... this is Khoisan identity
low SouthAfricans in the next years.eMvant
to be part of nation building. The Riel as an Exciting Community
Engagement Ppject
The Riel as an Expession of
Khoisan Identity Asante (1995) points out that, “as a pan-Af-
rican ideaAfrocentricity becomes the key to the
In the Lak region of Southern New Ireland, proper education of children and the essence of
Papua New Guine#yolffram (2006) conducted an African cultural revival and, indeed, sur
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vival”. Needless to sayhis is exactly why the (2001), as well as Lee, Lomotey and Shujaa
Khoisan people [re]claimed their heritage and(2001) contend thaAfrocentric content must
acknowledged their legitimate stance to the gov-be infused into the school curriculum. Mietjie
ernment and the world at tg. Gert mentioned responded that theel is like an educational
thattheriel is an exciting community engage- tool to support and straighten our cultural
ment project with great potentidDur project  heritage in Soutl\frica, especially with the
is a unaway success so far and now enpouth  focus being on the youth.
teams ae involved especially theural areas She referred to the youth:
of the Nothern and Eastern Cape gvinces. The ultimate objective of the riel is to get
What we experienced npig that our youth is more rural youngsters in this cultural pject.
really pat of this ppject. This poject is mov- Some of them have no training and entrainment
ing and is still gowing.” His face changed; a [sic] in their home townships. Some of them
big smile appeared. He could not sit still. In hishardly ever have the oppmmity to go away
chair, he is like a child who is so excited to an- This event gives the young people opportuni-
swer this one. ties and exposerto change their lives for the
Gert continuedi am so excited about this better We want to help our chilén and de-
project. | believe it is the hypeaund the com- crease teenage @gnancies in our @as. They
petition; the ultimate winner will be owned. must be poud people of the soil, ue South
The trip to “Taalmonument” in Paaflfor the  Africans. Our other objective is the documen-
participants and the media exposuare huge tation of the dance in our schools textbooks so
attractions (TVbroadcasting, the judges and that other cultues could learn about our cul-
audience). Others arlearning fom each other ture.
about the dance. | conducted a couple of work-
shops on the dance last yelhiwas huge learn- A Case for the Revival of theRiel as

ing experience for me and participants. Khoisan Culture for Nation Building
According to the respondents (Gert
and Mietjie), theriel is a new learning Local subjects are imbued with an awareness

experience to thenThey believe it could be of self and their place within a collective. Being
used as an educational tool to eradicate povertinformed about the self, the Khoisan commu-
and promote community involvement. Gert nity, and their culture, is important if we are to
experienced theiel as a sense of belonging. appreciate the challenges and respond accord-
According to theAfrocentric curriculum, ingly. Since Khoisan culture and issues of iden-
researchers and scholars attempt to provide tity are powerfully linked, we cannot dismiss
framework for the reconstruction @éffrican  power of indigeneity and local cultural
cultures and identities around the best moralsknowings. In 1996, the then Dr Ben Ngub&ne
values, and cultural practices that bothMinister ofArts, Culture, Science anéchnol-
traditional and contemporadfrican societies ogy said that the arts, culture and heritage could
have to ofer (Asante 1988Asante 1991). not be exceptions in this transformation process,
However not all cultural practices dkfrican  since they too had been overtlyezmted by the
societies are automatically to be consideredmaldistribution of skills, resources and infra-
“authentic,” useful, and/or positive (Giddings structure during the apartheid era. In fact, given
2001; Jones 200Wilson 1998). Furthermore, that the arts are premised on freedom of expres-
African-centred curriculum researchers andsion and critical thought, transformation in this
scholars do not teach children about traditionalarea is crucial to empowering creative voices
African societies so that they might relive themthroughout the countryand is therefore inte-
(as if they were ever fixed or could ever begral to the success of the democratic project.
fixed). The purpose of teaching about and re-Inspired by the former minister statement, the
appropriating aspects of traditionafrican  participants’ point of view is that théel spe-
societies is to construct a more correct versiorcial and unique.

of African history and to reconstruct culture and  According to Mietjie and Janneman:

identity to helpAfrican children solve their The riel has shaken its negative image (bag-
present and future problems {#6n 1998; gage) along with the notion that it is old-fash-
Caruthers 2000; Giddings 2001). Giddingsioned and from a bygone erBhey point out:
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“It is now danced by politicians, community  Ubuntu is not a parochial phenomenon, but
leaders, police officers, teachers, even chur rather has added globally to our common search
ministers. The riel is pudly SouthAfrican!” for a better world. Our heritage is the wosld’

In September 1996 the National Heritageheritage.And our heritage should be lived in
Resource#\ct was promulgated to replace the the present ..We should strive for excellence
National Monuments Council with the South in the living of Ubuntu and not allow it to be-
African Heritage Resourcéggency (SAHRA) come merely a subject of study by heritage in-
and provincial heritage authorities as from 1995 stitutions.

Following the first three years of implementa-

tion of theAct, a submission to the first Coun- CONCLUSION

cil of SAHRA by its chief executive fiter o ] )

(CEO) (SAHRA, n.d.:2) noted with concernthat  Arising from the literature reviewheAfro-

one of the challenges the institution had to copecentric approach is based on the principles of
with was that: “... culture and heritage cut acrossinclusivity, cultural specificity critical aware-

the functions of various institutionEherefore, ness, committedness and political awareness.
every institution plays a role in heritage re- The purpose of this article was achieved whereby
sources managemefithere is a potential that Participants echoed to [re]claim thiel as

the principles of heritage management are comihoisan indigenous cultural knowledge by
promised”. Gert alluded to a particular exampleShOWing ways in which an ubuntu-based re-
— why he thinks thatiel shows huge potential search approach can be used to research indig-

to accommodate other races and cultures and fgnoUs culture. Participants felt strongly that
advance the course 0él as indigenous knowl- More must be done to “support and safeguard
edge the riel as an indigenous artistic form which

He commented: aimed at ensuring the viability of the intangible
Before | forgét or miss this one! In cultural heritage, including the identification,
Merweville in the central Kao town (Notﬁ— documentation, research, preservation, protec-

ern Cape Povince) the female “white” princi- tion, promotion, enhancement, transmission,
pal of the local primary school is the leader of particularly through formal and nonformal edu-

their riel dance goup. He mentioned that ‘it is cation, as well as the revitalisation of the vari-

. ous aspects of such heritagéne purpose of
not had to understand andealise [why] th‘f using an Ubuntu research design as a commu-
riel is growing in popularity It is contagious.

Respondents (Gert, Susana and Mietjie) Conn|ty inquiry-based method was to provide valu-

luded:“W Il dh ved | able insights into the cultural activities of
cluded. We reciaim and haveevived our cUl- - khoisan people as communities of practice.
ture. So les do the riel!

- Further respondents alluded that thel is the
Asante (1991) as well alivizatou (201)  |qest, the original entertainment form of dance
support the valid claim of the participants thatseq as a social, cultural and educational tool
riel as a dance form must be revived, acknowl-,y, the Khoisan people long befaMestern cul-
edged and even advanced to promote the coursfyes and traditions arrived at the Cape of Good
of Khoisan culture. Moreover Zebec (2006) andHgpe. It is also clear from the interviewees and
Bhola (2002) is of the view that the purpose ofgra| history that the vigorous and vivid display
continuity and revival as valuable dialectical of the riel by dancers which encapsulates the
relationships — and in this case el as in-  multiple realities of Khoisan cultural heritage.
digenous knowledge phenomenetiis to pre-  From storytelling to interviews, theel as a
serve the old customs and to pass them on tgance form encapulate an opportunity for both
the younger generationAccording to the re-  community display and personal demonstration.
spondents (Gert and Mietjie), it is the heartfelt, Respondents further highlighted that commu-
intensely rhythmic music of theel which is nities literally perform themselves to show their
infectious in its engyy. They said that theel  potential as cooperative entities and capabili-
is here to stay for coming generations. ties as creative, influential, and successful
In summation, at thienbizd’held in Novem-  groups. In support of Khoisan cultural heritage,
ber 2006, Nelson Mandela received the Ubuntupolitical and community leaders, as well as the
Award of the National Heritage Council (NHC) Nelson Mandela Foundation, called for the
and, in his address, he reminded the country: presrvation of our cultural heritage, making a
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special case for acknowledging thiel as part museum practice internationalournal of Cultural
i ; ; Propetty, 18(1): 37-60.
of tKhOIk')SEi_?d_Cult_urasl het;:[]?ge in ;[jhel pbrOﬁeSSt 0fAsante M K 1991TheAfrocentric Idea in Educatiofhe
nation building In soutAirica and globally a Journal of Negro Education, 60(2): 170-180. From
large. <http://www.jstor.org/stable/2295608> Retrieved
September 09, 20].
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