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ABSTRACT The aim of this study was to discover the style preferences of undergraduate architecture students in
Cyprus. The primary source data for this study was via interviews with architecture students. A total number of 50
undergraduate students from five different countries were selected. A standard questionnaire was used to collect data
from the selected students. During these surveys, students were asked their nationalities in order to analyse if
nationality had an effect on their design preferences of architectural. In addition, their heritage conservation
knowledge and awareness were evaluated. Through this research style preferences of architectural students were
investigated. Research results of the study indicated that most of the students preferred modern architectural
designs instead of traditional architectural designs. The researchers’ findings emphasise the importance of including
heritage conservation within the architectural education framework.

INTRODUCTION

In recent years, there has been great interest
in modern architectural designs; this can lead to
the loss of traditional architectural design per-
spective in younger generations. Furthermore,
cultural heritage conservation has been greatly
influenced by the increase in the urban transfor-
mation projects throughout the world. For this
reason, it is necessary to understand the archi-
tectural design preferences of the future genera-
tion of architects (Orhan 2017). Previous qualita-
tive and quantitative studies have shown de-
sign differences between respondents coming
from different cultural backgrounds (Wilson
1996; Imamoglu 2000; Akalin 2009). Imamoglu
(2000) explored preferences and familiarities of
architectural and non-architectural students re-
garding traditional and modern house facades.
The facades of eight houses were divided into
two sets. The complexity level of the house fa-
cades were arranged from the simplest to com-
plex. He concluded that despite some minor dif-
ferences, the general pattern of results appeared
to be applicable for different measures, rating
and preference. The background of students

being architecture student or non-architecture
student and also the house types as traditional
and modern were some of the measures. Erdogan
et al. (2010) investigated the differing interpre-
tations of 83 undergraduate architecture stu-
dents on different architectural styles during
the early years of their education and senior
students as soon to be architects. Twenty one
public buildings (Early modernist, late modern-
ist, high tech and deconstructive designs) built
between the end of the 1990s and early 2000s
were selected for the study. Erdogan et al. (2010)
found that late modern schemes were preferred
by the new students. Alternatively, soon to grad-
uate architects did not strongly prefer any spe-
cific style. Other findings included some new
learners had interpretations closer to those
shown by senior architecture students than their
peers. They concluded that students exposed
to environmental factors such as having rela-
tives in the architectural field and being already
familiar through the exposure to magazine, me-
dia, or an individual familiarity with architecture
may be important factors underlying their rep-
resentation and interpretation of architectural
stimuli.
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Wilson (1996) made a cross-sectional study
on architectural preferences of 150 British stu-
dents from two different architectural schools
having a similar technologically based orienta-
tion. The students were from five different edu-
cational levels. Each student was interviewed
separately and asked to consider coloured pho-
tographs of contemporary architecture. They
were expected to classify the photographs ac-
cording to their personal preferences and ex-
plain their reasons. The results showed that stu-
dents generally develop standards of judgement
as characteristic of the architecture profession.
These standards of judgement are generally
shaped by the specific school they are trained.
It is also indicated that students’ building eval-
uations are clearly based on the buildings archi-
tectural style.

Although the architectural preferences have
been the focus of many researches, to date there
have been no studies to evaluate the style pref-
erences of undergraduate students in architec-
tural design. In recent years there has been tre-
mendous interest in modern architectural de-
signs (Pottmann et al. 2015; Asak 2016).  This
may lead to the loss of traditional, rural architec-
tural design perspective in new and future gen-
erations. Lately, heritage conservation has been
strongly influenced through the increase of ur-
ban regeneration developments (Guzman et al.
2017). Therefore, it is necessary to understand
the architectural design preferences of younger
generations. This study focused on the style
preferences of undergraduate architecture stu-
dents from five different nationalities (Iraq, Syr-
ia, Nigeria, Jordan, and Egypt) in Cyprus.

Objectives of the Study

This aim of the study was to investigate de-
sign preferences of architectural students from
different countries who are studying architec-
ture in Cyprus.  The researchers measured stu-
dents’ style preference on their architectural
design projects to find out if they prefer modern
architectural designs or traditional architectural
designs. In addition their heritage conservation
knowledge were evaluated.

Modern-Contemporary Architecture

The concept of modern architecture is gen-
erally explained through expressions of clarity,

smoothness, pure forms, integrity, refinement,
simplicity. It is defined by clear lines and mini-
mal interiors that allow the self-expression of
the structure. Modern architects express them-
selves through simplicity without unnecessary
design detail (Little 2014). Rashid and Ara (2015)
emphasized the features of modern style using
simple forms and visually expressive structures.
Briefly modern architecture can be explained by
employing features such as open floor plans,
steel or concrete structures, large glass surfac-
es, painted white, usually stucco over brick or
another minimal exterior expression, and the ab-
sence of elaborate ornamental decor. It is known
that Ludwig Mies van der Rohe, Le Corbusier,
Walter Gropius were among the leading archi-
tects of the modern architectural movement.The
terms, “modern” and “contemporary” create
some confusion, directing people to ask: “What
is the difference between modern architecture-
design and contemporary architecture-design?”
Modern architecture focuses on materials of
steel, concrete and glass as innovative industri-
al developments of its time, whilst contempo-
rary architecture uses the same materials, with
forward thinking. Contemporary architecture
means now, architecture of its time, therefore
innovative and forward-looking (Little 2014).
Contemporary architecture is not only the redis-
covery of complex and curving forms, at the
same time, generating the construction informa-
tion through the techniques of digital design
and production (Kolarevic 2009). It allows archi-
tects to test fantastical designs, unique shapes
through the use of computer modelling software.
Aided by sophisticated computer software,
Frank Gehry created extraordinary curvilinear
shape of the Guggenheim Museum built in Bil-
bao, Spain, in 1997. Another example of contem-
porary architecture is Zaha Hadid’s masterpiece,
the Heydar Aliyev Center, built in Baku-Azer-
baijan between 2007-2012. During the design of
the building, a continuous, fluent relationship
between the building interior and surrounding
plaza is established. Elaborated formations like
undulations, folds and inflections of the plaza
surface, curvilinear lines of the building are the
main features of this contemporary example of
architecture (Zaha Hadid Architects n.d.).

Architecture is not only an absolute art; it is
the art of innovation and creativity which has
relationships with time, space, culture and some-
times politics. Architecture formed by human
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interactions with their environment, society and
history. Traditional architecture, as a witness of
the history and built cultural heritage, gives in-
formation about the identity of the location. If
the architects imitate modern architectural ex-
amples by neglecting their own traditional ar-
chitecture, they fail to appreciate the values of
their own culture and history (Azarshahr et al.
2013). Building the future by taking lessons from
the past should be the most important approach
for architects. In recent years, sustaining tradi-
tional architectural examples and protecting cul-
tural heritage has gained global importance (Se-
rageldin et al. 2001; Günlü et al. 2009). In all coun-
tries, traditional local architecture reflecting the
past should be considered as a guide for future
developments.

Traditional Architecture and Cultural Heritage

Traditional architecture is an  architectural
style which is based on local needs, climatic
conditions, availability of rural construction
materials and reflecting local norms of the soci-
ety and traditions. It can be considered as the
identity of that location. In this study, there were
respondents from five different countries, each
of them having their own considerable traditional
architecture assets.

Cultural heritage, as a reflection of history, is
an important role in the well-being of society
and community (Graham et al. 2016). Through-
out the world, all the countries increasingly rec-
ognise the value of their cultural heritage.  For
the sustainable development of   towns and cit-
ies, built heritage is a very important part of the
cultural heritage (Tweed and Sutherland 2007).
The definition used in the Council of Europe’s
Framework Convention on the Value of Cultural
Heritage for Society:

“Cultural heritage is a group of resources
inherited from the past which people identify,
independently of ownership, as a reflection and
expression of their constantly evolving values,
beliefs, knowledge and traditions. It includes
all aspects of the environment resulting from
the interaction between people and places
through time” (Dümcke and Gnedovsky 2013:
6).

According to the World Heritage Conven-
tion, the term cultural heritage refers to: Single
monuments, architectural works, works of mon-
umental sculpture and painting, building groups

and sites, archaeological sites, territorial systems,
landscapes, and intangible heritage (UNESCO
1972).

Iraqi Traditional Architecture

In Iraq, conservation, restoration, rehabilita-
tion, re-use, etc., have been of special impor-
tance during this past decade, mainly due to the
effects of war. Many buildings, including tradi-
tional ones have been the targets of air raids
and long-range missiles during the war. Some of
them have been restored some repeatedly (Mehdi
n.d.).

Besides the effects of the war, Iraqi cities
have witnessed chaotic urban transformations
that are not in consonance with national archi-
tectural policy protected by the law since the
1970s (Zeed 2015). Architectural heritage of Iraq
has been decimated and is under the threat of
complete annihilation. Iraq’s historical land-
marks are gradually being destroyed and re-
placed by modern structures despite laws such
as the Antiquities and Heritage Law which are
designed to protect such historically important
structures. Buildings neglected for many years,
are demolished and replaced with new ones with
modern-looking cladding made of aluminium and
plastic (Bassem 2015).

Syrian Traditional Architecture

In Syria, there is a rich diversity in traditional
building types, varying according to the region
and people’s lifestyles. Two main lifestyles gen-
erate a major difference in construction and dwell-
ing. One of them is nomadic lifestyle which re-
quires a constant migration from one place to
another dependent on pasture and water re-
serves. These nomadic populations are called
“Bedouins” and they usually live under porta-
ble tents. A sedentary lifestyle is the second
lifestyle usually linked both to city and rural lif-
estyles of Syria. Here, diversity in housing ty-
pology exists according to the geographical lo-
cations like seaside, mountain, valley, etc. There
are also clear differences between traditional city
houses (characterized by stone constructions
with variety of types and colours and of build-
ing typologies with inner courtyards) and tradi-
tional country houses (Generally small, ranging
from a two unit house to houses with courtyard
where rooms border the courtyard which is used
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more as the garden of the house). The preserva-
tion of local traditional architecture, which is
often subject to demolition, is very important
for the sustainability of traditional architecture
in Syria. Changes due to reconstruction or
change of use, or modernisation threaten the
preservation of traditional buildings (Al-Kodmany
1999; Corpus Levant 2004; Yahia and Johansson
2013).

Traditional Architecture of Nigeria

Nigeria’s traditional architecture varies
across different geographical regions, exten-
sively responding to local climate, technologi-
cal and socio-economic characteristics. There-
fore, traditional architectural designs represent
the cultural lifestyle of the people and symboliz-
es the heritage its inhabitants. The origins of
these traditional building structures are the nat-
ural materials available to local builders, religious
beliefs of people, culture and taboos (Agabeko-
va 2017). Traditional Nigerian life and culture
were radically changed through the emergence
of colonialism in Nigeria. This created a weak
link between traditional architecture and con-
temporary architecture (Agboola and Zango
2014). A cultural transfer including technologi-
cal transfer occurred with all failures and achieve-
ments. It can be expected in a country experi-
encing powerful colonial influences. Modern
architecture in the country as a means of pro-
gression has been reinterpreted and articulated
to fit the specific needs of the Nigerian people.
The architects of the country regarded the chal-
lenge of modern architecture as a progressive
ideal and introduced the variations suggested
by climatic and socio-cultural necessities
(Adeyemi 2008). In Nigeria, when the modern
and traditional architecture is considered, pro-
fessionals, designers and researchers empha-
size that, for functional architectural forms, ef-
forts should be directed towards harmonizing
the concepts of traditional and contemporary
designs (Agboola and Zango 2014).

Traditional Architecture of Jordan

Jordan is a country having rich cultural her-
itage. After the foundation of Jordan, Jordanian
architecture has passed through various stag-
es. In the past century, there were a number of
buildings concentrated in the Jordanian towns

and villages, with local styles from the Eastern
Mediterranean countries. Their plans were ra-
tional; forms and details were simple. Builders
used building materials such as mud, wood,
rough stone which were locally available. They
adopted traditional systems in construction,
especially for public buildings and houses, Ot-
toman and English architectural styles were an
obvious influence. After independence of the
country, the modern architectural period began
as a consequence of the changing social and
economic conditions in Jordanian society, which
had adopted a Western model. By the end of the
last century, major developments in Jordanian
architecture started parallel to the intellectual
and technological progress in the world. At the
same time the number of new graduate archi-
tects from Jordanian universities increased. Dur-
ing this period, although the buildings, which
were described as modern, diversified with new
types and forms, they kept their relationship with
architectural heritage by using various forms and
methods. The general situation of contempo-
rary architecture in Jordanian is heterogeneous.
The reasons of this can be explained by blends
of cultural and social factors, political interven-
tions, economic and demographic changes, vi-
sions of contemporary architects who live in
contradictory intellectual environment and in-
fluenced by distorted social and cultural values
(Rjoub 2016).

Traditional Architecture of Egypt

Ancient Egyptian architecture is the most
fascinating and magnificent architecture of the
ancient world. Beliefs of the ancient Egyptians
were the main driving force behind the construc-
tion of Egyptian monuments, temples and pyra-
mids. For example, it was believed that the pyra-
mids were the eternal homes of pharaohs and
temples were built to honour gods and pharaohs.
For the construction of these buildings a vari-
ety of materials were used, including stones and
bricks, however, wood was notably lacking in
ancient Egyptian architecture. Due to the dry
climatic conditions in Egypt, large amount of
wood as construction material were in short sup-
ply (Moffett et al. 2003). The monuments still
stand out as the main cultural elements of Egypt
and they continue to play important role in de-
fining the Egyptian identity and developing the
country’s economy (Abulnour 2013). Egypt also
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has very rich traditional residential architecture
as part of its cultural heritage (Fathy 2010).

Within this framework of traditional archi-
tecture and modern architecture, this study
aimed to find out style preferences of Near East
University undergraduate architecture students
from different countries of Middle East. The pa-
per firstly provides a review of related literature.
Secondly, the methodology provides sampling
of the study and the analysis. Finally the results
of the paper provide valuable recommendations
for further research.

METHODOLOGY

The Interview Schedule

Primary source of data for the study was in-
terviews of Near East University architecture
students in Nicosia Cyprus. A standard ques-
tionnaire, containing ten questions was used to
collect data. Random samples of 50 internation-
al undergraduate students from five different
nationality profiles were chosen to be inter-
viewed. Ten respondents from Iraq, Egypt, Syr-
ia, Nigeria and Jordan participated to the inter-
views. During the interviews, besides the demo-
graphic information, the students were asked
about their style preferences. Also their heri-
tage conservation knowledge and awareness of
historical buildings have been evaluated.

Gender Profile and Age of Participants

The gender profile of each nationality was
predominately male biased, details of individual
countries gender ratio can be found in Table 1.
The detailed description of age profile of the
participants can be seen in Table 2.

RESULTS

 When the results of the student preferenc-
es in architectural design style was evaluated, it
can be argued that sixty percent of Egyptian
students seem more interested in traditional de-
signs., with forty percent who were more inter-
ested in modern designs (Table 3). Also they
mentioned that there are restrictive factors with-
in historical environments. Some emphasized the
point that modern architecture is more flexible
with respect to architectural principles.  Howev-
er, the students from Nigeria comprehensively
preferred modern designs by the result hundred
percent. Half of Nigerian students agreed that
modern designs are more common nowadays
and forty percent chose the modern designs
because they feel modern style gives them more
flexibility to be creative and they can develop
new ideas and concepts. Forty percent thought
that there are restrictive factors when designing
in historic environments.

 Alternatively, thirty-five of Iraqi students
were interested in traditional architecture, with
sixty-five percent preferring modern designs.
Sixty percent of Iraqi students preferring mod-
ern designs agreed that modern designs are more
common nowadays and the rest of them thought
that there are restrictive factors when designing
in historic environments. Jordanian and Syrian
students shared the same interest in traditional
architecture (20%), with both nationalities prefer-
ring modern designs (80%). They agreed that
modern designs are more common nowadays and
some of them thought that there are restrictive
factors when designing in historic environments.

Table 1: Participant’s gender profiles (%)

Participants Male (%) Female (%)

Iraqi students 90 10
Syrian students 80 20
Nigerian students 100 -
Jordanian students 100 -
Egyptian students 90 10
Overall 88 12

Table 2: Participant’s age profiles (%)

Participants <18 18-20 21-23 24-26 >27
(%)  (%)  (%)  (%)   (%)

Iraqi students - 10 50 40 -
Syrian students - 30 30 40 -
Nigerian students - 50 40 10 -
Jordanian students - 60 20 10 10
Egyptian students - 50 40 10 -
Overall 20 18 11 10

Table 3: Student preferences in architectural design style (%)

Egypt Nigeria Iraq Jordan Syria

Traditional Designs 60     0 30 20 20
Modern Designs 40 100 70 80 80
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DISCUSSION

According to the results of the survey the
researchers found out that among all the stu-
dents participating in this survey, Egyptians were
the most interested students in traditional archi-
tectural designs. It can be argued that the rea-
sons Egyptians value traditional architecture
style is due to their cultural history which sees
traditional architecture as an important econom-
ic asset. Every region in the world has unique
histories, cultures, political lifestyles and   heri-
tages (Timoty and Nyaupane 2009; Watson and
Waterton 2010; Janssen et al. 2014; Isliyen and
Isliyen 2017). However Egypt has a wealth of
historical richness that goes back almost 3000
years and is considered one of the most signifi-
cant archaeological tourist destinations in the
world (Helmy and Cooper 2002; Moser et al.
2002). Egypt is one of the four major destina-
tions of Africa’s tourism, followed by South Af-
rica, Tunisia and Morocco (Rogerson 2007).
Tourism is the largest industry and very impor-
tant for the economy in Egypt. It is identified as
one of the major sources of economic growth
(Tohamy and Swienscoe 2000; Ibrahim 2013;
Richter and Steiner 2008; Dag and Tasar 2016).
Thus, Egyptians know the economic benefits of
their archaeological past and cultural heritage
as a renewable resource, therefore they do not
allow destructive processes within these impor-
tant sites. This research indicated that every stu-
dent grows up with this consciousness within
their own country from their childhood and con-
sequently this may have effect on their architec-
tural preferences.

CONCLUSION

History is like a bridge, it connects the past
with the future. Cultural heritage, tangible or in-
tangible, is part of the culture and history of a
country. In this respect innovation and sustain-
able development will be impossible without
knowing the history of a region.

RECOMMENDATIONS

The awareness of cultural heritage should
be promoted during childhood. Protection of
cultural assets must be one of the main subjects
from the beginning a child’s educational life. In

architectural education, the studies evaluating
cultural heritage with an innovative perspective
is considerably important and should be empha-
sized at all levels of education, additionally, cul-
tural heritage issues must receive a higher pro-
file within architectural degree curricula.
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